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London,  June 2011 

 
You may well be very surprised to hear that the great Van den Heuvel "Cavaillé-Coll" organ in the Duke's Hall of the Royal 

Academy of Music in London is now up for sale. 
  

In 1993, just as I was retiring as Principal of the Royal Academy of Music, the new organ was installed, to great acclaim.   

Naji Hakim had collaborated with us to design the organ and I shall never forget his remarks when we both visited the organ 

works to play the new instrument for the first time: "It looks like a Cavaillé-Coll, it sounds like a Cavaillé-Coll, it feels like a 

Cavaillé-Coll ".   And this, remember, from a  musician / organist of rare genius who lives and works with original Cavaillé-

Coll organs in Paris on a daily basis. 
 

Recent reports show that the instrument is still in fine shape, as good as ever. "So" you may say to yourself  "why remove it 

only 18 years after it was installed."   My reply is that I have agreed with my successor Principal Jonathan Freeman-Attwood 

that I will think positively and move on.  
 

So, in effect, we have a virtually new organ on sale. It will be/has been erected again in the organ works by almost the same 

team which built and erected it in the first place.   

It is an organ with great potential in offering students/players access to an original-style organ on which to play the great 

French organ repertory in the genuine French style, something very rare and unusual in most cities outside France. I hope and 

pray that someone will have the imagination and wherewithal to snaffle it up and put it to good use..............                          

 
Sir David Lumsden,   

Vice-President of the Royal Academy of Music, London  

 
Sir David Lumsdenôs CV:  
1948-51: Organ scholar, Selwyn College, Cambridge 
1951-53: Assistant Organist, St. Johnôs College, Cambridge 
1955:      MA 
1954-56: Organist and Choirmaster, St Maryôs Nottingham 
1954-59: Founder and Conductor, Nottingham Bach Society 
1957:      Dphil 
1956-59: Rector Chori, Southwell Minster 
1956-61: Professor of Harmony, Royal Academy of Music (RAM) 
1958-59: Director of Music, Keele University 
1959-76: Fellow and Organist, New College, Oxford, and Lecturer in the 
               Faculty of Music,  Oxford University.                
1964-76: Organist, Sheldonian Theatre 
1966-68: President: Incorporated Society of Organists 
1967   Hugh Porter Lecturer, Union Theological Seminary, New York 
 

 
1970-73: Honorary Editor, Church Music Society 
1972-75: Hapsichordist to London Virtuosi 
1974-75: Visiting Professor, Yale University 
1976-82: Principal, Royal Scottish Academy of Music and Drama, Glasgow 
1977-80: Conductor, BBC Scottish Singers 
1977-83: Member of Board: Scottish Opera 
1982-93: Principal, Royal Academy of Music, London 
1983-88: Member of Board: ENO 
1984-85: President: ISM 
1985:      Knighted 
1985:      Chairman: NYO 
1985-89: Chairman: Early Music Society 
1986-88: President:RCO 
1995:      Consultant on Academic and Artistic matters, Royal Academy of     
               Music, London 
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The organ is designed entirely in the style of the great nineteenth-century Parisian builder 

Aristide Cavaillé-Coll. The French symphonic organ, as developed and perfected by Cavaillé-

Coll, has been the inspiration of a whole tradition of organ playing and composition from César 

Franck and Charles-Marie Widor to Olivier Messiaen. The organ was inaugurated on October 

19th 1993 by Daniel Roth.  During a Festival in 1994 the culminating event was the dedication of 

the organ to the memory of Olivier Messiaen. The special brass plaque was unveiled by Madame 

Yvonne Loriod, the widow of Olivier Messiaen. 

 

Although not a large concert instrument, the voicing of the instrument is characteristic of the 

French symphonic style, full and strong. There is a unity and cohesion in the ensemble which make 

it ideal for the use with an orchestra. The organ, with its 'multum in parvo' design, generous pipe 

work scaling and voicing that recognizes the natural harmonic development of each pipe, can hold 

its own, yet blend well, with the orchestra. It is also an ideal partner for other smaller ensembles. 

 

Organ Specification 
GRAND-ORGUE:  

Bourdon                 16' 

Montre   8' 

Flûte harmonique  8' 

Salicional  8' 

Bourdon   8' 

Prestant   4' 

Flûte   4' 

Doublette  2' 

Plein-jeu             5 rgs. 

Basson                 16' 

Trompette  8' 

Clairon   4' 

 

 

 

RECIT EXPRESSIF: 

Flûte traversière  8' 

Viole de Gambe  8' 

Voix céleste  8' 

Flûte octaviante      4 

Octavin   2' 

Trompette harmon. 8' 

Basson-Hautbois  8' 

Voix humaine  8' 

 

 

 

 

 

 

 

PEDALE: 

Contrebasse           16' 

Flûte   8' 

Bombarde              16' 

Trompette           8' 

 

PEDALES DE COMBINAISONS: 

Tirasse Grand-Orgue 

Tirasse Récit expressif 

Combinaison Grand-Orgue 

Appel jeux d'anche Récit 

Copula des claviers 

Trémolo Récit 

Expression Récit 

 

 

Console:  

Drawstops are arranged in terraces, giving 

good overall visibility. The compass of the 

manuals (61 notes) and the pedal (32 notes) is 

important for improvisation as well as for 

performance of the symphonic and 

contemporary music. Aids to registration are 

provided in the form of a ventil and coupler 

pedals above the toe-sweep of the pedal board. 
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The organ case design is inspired on the former Trocadero concert organ. Building organ cases has 

a long tradition in the Van den Heuvel work shops. The case work is only open at the front.  
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The luxurious case is made of mahogany 
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  A detached console in front of the organ case. 
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   Special design and luxurious finishing of the case 
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The mechanical stop action. The roller arms are made from iron. The trackers are made of oak. All 

iron parts are specially treated and painted for rust prevention. 
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Key action: trackers are constructed from cedar wood. The ends are finished with linen in order to 

prevent splitting of the wood. The tracker wires are made of brass. The roller boards are made from 

steel rollers in which tinned brass pins are securely fastened. The roller arms are rivet into the 

rollers. On the ground level left: the stop action to both sides of the Pedal. Mechanical couplers 

function by means of coupling levers and are made of (smoked) oak.  


